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I ran my kite till it gulled at the'su
titt

And from the newfound

d
and strained

The armature of s r, and knock.

Command as much as

My arm toward the

the sun,

i inged but featherless
Raptor I once held, now spun
Away and unbearable to possess,
A thing apart; though still tethered,
Fatherless, and finally unfathered.

Christopher LaRosa






Rehearsal Notes

1. Accidentals do not carry through “mea

2. “t.s.” abbreviates “trill swell.”
swell indicate an increase and
and frequency of trill.

_— ———
ease of both volume s, P




Kite

o Christopher LaRosa
Jor Sara Wilkins Text by Ernest Hilbert
with breadth, not strictly (ca. J= 60)
Pp—— mp rp
A non vib., lontano. 3
[ — .
Soprano @ c o -
Q) ~—~————
[o] % al—>] ———— [ ————[u]
lontano - ~ ~
. 19 oo oo
Cello [Pk s 5 1a)
PP ———p —— PP — p
pp mp sub
2
— {) 3 —
b4 N
S |y ¢ — )
A3V < .4. i — @
Q) —— ~— —
[u] > [i] >
T 0 T =
Ve ?\ P o of 0 o P ,0 o | y o o P 40 /\r’—}rc ® oli® 5 ‘ =
- 3 3 3 3 3 6 3 )
poco poco .gfz —pp
I ———— —_—_—
pp P
j A poco vib. 3
, L]
S |Hfey—5 s i \ ®
\\O_\j ™4 A ‘ T
[u] (trill to harm.) I ran___  my
, ey M J
Ve. é,}: b .—F#' : 4
t.s. poco ‘?fz

# The arrows indicate a gradual change from one vowel to the next in the given duration.
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% Exact coordination between singer and cellist during the accelerando is not important,
so long as the singer finishes before the cellist.

February 19, 2016— Bloomington, IN
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